Fusion of Irish Music

The growth of pop and rock music during the 20th Century had a
significant implication no Irish traditional music. A band who incorporated
both Irish and rock music in their sound was “Horslips”. The name is a
combination of the hornpipe and the slip jig. Through their music they
inspired an entirely new sub category - celtic rock. Horslips were
committed in an Irish cultural dimension and eschewed the American
and British rock clone models. They wanted a sound and material that
would be clearly Irish but also successful popular music. Well known
songs of theirs were “King of the Fairies” and “An Dearg Doom”. The
instruments they used included electric and acoustic guitars and fiddles,
bodhran, keyboards, flute, mandolin and concertina. In their music they
used Irish dance tunes, old harp music, airs and marches, songs in Irish
and English and folk music of other countries. Their last jig was in 1980
but they left a lasting impression on the future of Irish music.

Another kind of fusion was Irish and classical music. An extremely
prominent example of this is “Mise Eire”, written by Sean O’Riada for a
film in 1960. At the time Ireland had no established film industry and the
Irish people were immensely proud. The status of Irish music was raised
amongst a section of society who had never taken an interest before.
This combines Irish traditional tunes and sean nds songs with orchestral
accompaniment. “Mise Eire” was originally conceived as the first a a
trilogy of films. This last film commission in 1963 was the music for a
screen adaption of Synge’s “The Playboy of the Western World.”

Irish traditional music has also been fused with jazz. An example of this
is Micheal O’ Suilleabhain’s piano arrangements of Irish dance tunes in
a three-way fusion of traditional, classical and jazz. Also in this type is
Sharon Shannon’s “Cavan Potholes”. This piece features jazz style riffs.
A scene in Bill Wheelman’s Riverdance “Trading Taps” incorporates
jazz, combines Irish music with alto jazz saxophone.



